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Prefata

,Poezia, pictura si dansul. Domnilor, toate acestea nu sunt
decdt copii exacte ale naturii incantdtoare — sau cel putin
asa ar trebui sd fie.” Jean-Georges Noverre (1727-1810)

Ziua Mondialad a Dansului a fost instituita in 1982 prin decizia Insti-
tutului International de Teatru din cadrul UNESCO (ITI — UNESCO). De
atunci, comunitatea mondiald a dansului si publicul iubitor al acestei
forme de artd sarbatoreste ziua de 29 aprilie, zi de nastere a ilustrului
maestru coregraf francez Jean-Georges Noverre, considerat creatorul
baletului modern. In Ardeal, probabil pentru prima oara, Asociatia Bo-
gancs-Zurbol6 a organizat la Cluj, in 2005, la Casa Tranzit, o manifestare
de acest tip cu prezentarea diverselor genuri coregrafice, intitulata Tra-
ditiile dansului transilvdnean si Ziua Mondiald a Dansului [Erdélyi tdncha-
gyomdnyok és a tdnc nemzetkozi vildgnapjal. De atunci, aceastd manifes-
tare din Ardeal - ce subliniaza in primul rand particularitatile traditiilor
dansului maghiar — s-a imbogatit an de an atat in continut, cat si din
punct de vedere calitativ. In aceasta perspectivé, intre 28-30 aprilie 2009
si in cadrul unui program de trei zile reunind o suita de evenimente, a
fost ilustrata sub diverse forme (sesiune stiintifica, spectacole de dans,
~casa dansului popular” si proiectarea unor filme coregrafice) receptarea
la nivel national a genurilor coregrafice variate percepute in lumina tra-
ditiei dansului ardelenesc. Totodata, evenimentul, care a venit sa acopere
o lipsa in acest domeniu, incearca sa devina un forum anual al activitati-
lor ce implica dansul maghiar din Transilvania — activitati aflate inca in-
tr-o fazd incipienta —, in primul rdnd cu ajutorul relatiilor existente intre
dansul folcloric si diversele forme ale dansului contemporan.

Programul din 2009 a inceput cu o sesiune stiintifica inedita: confe-
rinta organizata pe 29 aprilie de Institutul pentru Studierea Problemelor
Minoritatilor Nationale (ISPMN), cu sediul la Cluj, si Fundatia Tranzit, in-
titulata Coregrafia si etnocoreologia maghiard din Transilvania in mileniul
trei [Az erdélyi magyar tdncmlivészet és tdnctudomdny az ezredfordulon].
Aceasta a fost apreciata ca prima manifestare stiintifica de acest gen din
Transilvania. Istvdn Horvath, presedintele ISPMN, precum si Tibor Ké&l-
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man Déané, presedintele Asociatiei Culturale Maghiare din Transilvania
(EMKE), in cuvantul lor de salut adresat participantilor la sesiune au ac-
centuat, printre altele, si acest lucru.

Conferinta a fost structurata in doud sesiuni. Cei care si-au prezentat
lucrérile la sesiunea de dimineata au cautat raspunsuri la intrebarea: in
ce masurd se poate vorbi despre o arta coregrafica maghiara din Transil-
vania? Cu aceasta ocazie, au fost prezentate de catre specialisti prelegeri
diverse, atit cu caracter de generalitate, cit si de tip analitic, descriptiv
si explicativ. Au fost dezbatute probleme precum: introducerea baletului
clasic si a artei coregrafice scenice din Ardeal (Adrienne Laskay: Dan-
sul artistic pe scenele din Transilvania — Mtitdncok az erdélyi szinpadokon);
miscarea culturala renascentista a dansului initiata in anii '90 (Csilla
Juhész: Renascentismul ieri si astdzi — Reneszdnsz tegnap és may); contex-
te ale dansului folcloric (Gyula Deék: De la dansul popular la spectacole-
le de teatru-dans — A néptdnctdl a tdncszinhdzig); situatia miscarii artei
contemporane ca fenomen (Péter Uray: Spectacolul de teatru-miscare ca
spatiul posibil al innoirii teatrale. Studio M, primul ansamblu profesionist de
teatru-miscare din Transilvania — A mozgdsszinhdz, mint a szinhdzi megu-
julds lehetséges teriilete. Az M Stiidid, Erdély els6 hivatdsos mozgdsszinhdzi
tdrsulata, precum si Kinga Kelemen - Ferenc Sink6: Improvizatie in dan-
sul-contact: interpretare artistica vs. mod de trai — Kontakt improvizdcio:
eléadomiivészet vs. életforma). Prelegerea semnatd Csongor Kénczei — cu
caracter de sinteza si stimulatoare de polemici — a fost consacrata situa-
tiei artei coregrafice contemporane din Ardeal si a dezbatut inclusiv pro-
blema invatamantului coregrafic cu predare in limba materna (Propu-
nere pentru institutionalizarea invatamantului superior coregrafic maghiar
din Romania - Javaslat a romdniai magyar intézményesitett tdncmiivészeti
oktatds bevezetésére). Una dintre modalitatile de rezolvare a problemelor
expuse a fost prezentata de rectorul Attila Gaspéarik (Despre noua direc-
tie de studiu din arta coregraficd a Universitdtii de Arta Teatrald din Targu
Mures — A marosvdsdrhelyi Szinhdzmiivészeti Egyetem Ujj tdncmiivészeti
szakirdnydrol), dupa care a avut loc o dezbatere cu referire la problemele
sugerate de semnatarul acestor rinduri in interventia sa, cu participarea
la discutie a invitatilor: Janos Fligedi (profesor al Institutului de Coregra-
fie de la Budapesta), Gyula Szép (vicepresedinte pe probleme culturale al
UDMR) si Istvan Sz6ke (profesor de arta miscarii la Universitatea de Arta
Teatrala din Targu Mures).
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La sesiunea din a doua parte a zilei prelegerile au fost sustinute la
Casa Tranzit de catre colaboratorii Institutului de Stiinte Muzicale al
Academiei Maghiare de Stiinte, avand ca obiectiv discutarea rezultatelor
cercetarilor coregrafice maghiare din Transilvania in veacul XX. Istvan
Pavai s-a ocupat de cercetdrile muzicale etnocoregrafice din Transilva-
nia incepand cu evenimentele premergatoare acestora din secolul al XIX-
lea si pana in prezent, Zoltan Karacsony si-a asumat o trecere critica in
revista a primelor culegeri de filme etnocoregrafice din Transilvania de
la inceputuri si pana in 1963, Gyula Palfy a analizat dansurile unui sat
transilvanean cu populatia mixta, Grindeni, mai apoi Laszl6 Felfoldi a
vorbit despre aspiratiile de modernizare aparute in deceniile anterioa-
re in cercetdrile etnocoregrafice, invatamantul coregrafic si conserva-
rea traditiilor, iar Janos Fligedi a accentuat importanta rolului notatiei in
prelucrarea stiintifica a dansului.

Prelegerea de incheiere, intitulata Tripletul mort in fasd. Discursurile
publice despre inexistenta cercetarii dansului maghiar din Romdnia in anii
'60-"80 [A halva sziiletett harmadik ikertestvér. Nyilvdnos beszéd a nemlé-
tez8 romdniai magyar tdnckutatdsrol a hatvanas-nyolcvanas években — A
tanckutatds esélyei a mai Romdnidban], sustinutd de Csilla Kénczei, a con-
stituit amorsa unei dezbateri in cadrul unei mese rotunde moderate de
Léaszlo Foszto. Sesiunea stiintifica a fost incheiata cu o prezentare de car-
te. Volumul intitulat Scrieri referitoare la teoria dansului. Writings in Dance
Theory [Tdncelméleti irdsok. Writings in Dance Theory. (1987-2002)], a ca-
rui autoare este Csilla Kénczei, a fost prezentat de Janos Fiigedi, fiind con-
siderat prima lucrare in limba maghiara de acest gen din Transilvania.

Asadar, volumul de fatd include variantele redactate ale prelegerilor
din aceasta sesiune stiintifica. Din pdcate — din motive obiective, cateva
dintre expunerile din timpul sesiunii lipsesc din acest volum; este vorba
despre interventii care au contiunt idei interesante si valoroase. in ace-
lasi timp, este deosebit de important faptul ca, prin intermediul tradu-
cerii, situatia actuala a artei coregrafice si a coreologiei maghiare din
Transilvania devine cunoscuta si publicului romén format din specialisti
si cititori interesati.

KONCZEI Csongor
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Aparitia volumului Coregrafia si etnocoreologia maghiara din Transil-
vania in mileniul trei in traducere roméaneasca poartd, cred, o semnificatie
aparte.

Cu mici exceptii, incapabile de a schimba perceptia generala asupra
situatiei, etnologia din nord-vestul Romaniei si-a consumat existenta in
doua discursuri paralele, unul de limba romana si celdlalt de limba ma-
ghiara, iar obsevatia poate fi farad rezerve extinsa la un nivel mai larg,
adica, spre exemplu, si la productia de text sociologic, disciplindg, in anu-
mite privinte, complementard etnologiei.

Relatia care s-a construit in timp intre aceste doud discursuri este
una complexa, caracterizata in egald masura de contaminari’ si de opo-
zitii, de convergente si de divergente, relatie care poate deveniin sine un
subiect de studiu, si nu numai pentru etnologi. Atat discursul maghiar
asupra identitatii nationale, cat si cel romanesc s-au construit, istoric,
in raport unul cu celélalt, iar culturile traditionale, ca obiect de studiu al
folcloristicii, s-au aflat (si se mai afla incd), in multe privinte, in centrul
acestor constructe. Pe cont propriu, atat etnologia de limba maghiara,
cat si cea de limba roménda au produs astfel discursuri asupra specifi-
citatii nationale, de pe pozitii etnopolitice in principiu divergente, dar
impartasind o aceeasi ideologie a natiunii si impartind o arie culturala
comund; munca depusa in aceasta privinta a fost insa, din punctul de
vedere al demersului etnologic, in mod inevitabil convergenta in directia
producerii unor date etnologice, mai ales sub forma arhivelor de folclor,
de o bogdtie remarcabila si intr-un caz si in celalalt.

1  Vezi, in acesta privinta, interviul cu Gall Erng, publicat in revista Martor, (Martor.
Revistd de Antropologie a Muzeului Taranului Roman, No. 3/1998, 2002) despre relatia
existenta, spre exemplu, intre modelul scolii gustiene si sociologia de limba maghiara
din Romania.
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Din acest motiv, probabil ca una dintre provocdrile speciale, atat
pentru etnologia maghiara (vorbesc aici mai ales despre cea produsa in
Roméania), cat si pentru cea romana este aceea nascuta din relatia sem-
nalatd mai sus, iar una dintre caile de strdbatut pentru o intelegere apro-
fundata a istoriei contextualizate geografic a disciplinei (atat in ipostaza
ei de limba maghiara, céat si de limba roméana) ar fi aceea a studierii ca
atare a acestei relatii, din pdcate, prea putin exploratd.

Textele cuprinse in volumul de fata se concentreaza pe domeniul
privilegiat al etnologiei maghiare, cel al dansului traditional, iar céate-
va dintre studiile reunite aici ating problematici conexe acestuia (cum
este cea a teatrului-dans sau cea a baletului). Multe dintre informatiile
istorice sau etnografice pe care textele le contin sunt inedite pentru un
cititor de limba romana, fie el si avizat (pentru a da numai cateva exem-
ple: aspectele sociale, culturale si politice ale ,,fenomenului Tanchdz” sau
cele legate de organizarea in zona Ardealului a unor cercetédri de teren in
parteneriat cu etnologi maghiari de la Budapesta, detalii privind practica
etnologica in sine in perioada regimului comunist). Gestul de a aduna
si publica texte care, din directii de abordare extrem de variate, pun in
lumina atat dansul traditional maghiar si genurile scenice influentate
de acesta, cat si istoria problematica a disciplinei care se ocupa de stu-
dierea lui, etnocoreologia, are, farad indoiala, o valoare intrinseca. insa
decizia editorului de a publica ingemanat, in maghiara si roména, stu-
diile care il compun face ca aceasta aparitie editoriala sd aiba in acelasi
timp calitatea de a scurtcircuita, virtual, practica discursurilor paralele
despre care vorbeam mai sus, deschizand astfel cai de comunicare intre
cele doua variante ale discursului etnologic. Acest gest are, la randul sau,
doua implicatii importante: in primul rand, munca de traducere impinge
efortul de intelegere a unei culturi (fie ea savanta sau traditionala) pana
la limitele de expresie ale limbii in care se traduce, pana acolo unde lipsa
corespondentelor terminologice incepe sa fie inlocuita de descriere. Or,
demersul etnografic sta martor, orice incercare de descifrare si intelege-
re a unui sistem cultural trece, inevitabil, prin descriere si corelativul ei
metodologic, imposibil in fapt de atins, ,traducerea” (in toate sensurile
posibile ale cuvantului).

Asadar, gestul de a insoti originalul maghiar al discursului cuprins
in paginile acestui volum de traducerea lui in roméana arunca, intr-un
plan secund, manusa antropologiei (celei de limba roména, dar si celei de
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limba maghiara), disciplina intratd pe scena stiintelor sociale din estul
Europei abia in ultimii douazeci de ani. Provocarea despre care vorbeam
chiar la inceput ar fi deci sa ne intoarcem privirea de la autoreflectia pre-
scrisa de demersul etnologic in varianta studiilor de folclor, intr-o misca-
re de distantare, in primul rand catre reflectia asupra ,strdinului apro-
piat noud”? cel care, istoric, a fost in acelasi timp asemanator si diferit,
apropiat si distant. Relatia duala a proximitatii/distantei dintre cultura
romana si cea maghiara intr-un spatiu geografic si cultural coabitat de
secole poate inlesni o clarificare ,in oglindd” a constructelor identita-
re din momentul in care dinamica jocului dintre diferenta si alteritate?
incepe sa fie interogata ca obiect de studiu antropologic. Nu in ultimul
rand, acest exercitiu, considerat macar din punctul de vedere al valorii
lui metodologice, apare cu atat mai necesar, deci justificat, cu cat istoria
construirii identitdtii moderne in cazul popoarelor din estul Europei este
in mod fundamental diferita (nu mai este cazul sa discut aiciin ce fel side
ce) de procesul ei omolog din Vest.

Ar mai rdmane de spus cd aceasta decizie editoriald creeaza un pre-
cedent valoros. El poate da de gandit in directia unui tip de demers anali-
tic, consecvent de data aceasta, care sa poatd porni de la simultaneitatea
publicarii de texte in maghiara si a acelorasi texte in traducere roméana,
demers ce numai asa poate da sansa intelegerii aprofundate a relatiilor
discrete ce regleaza raportul dintre discursul etnologic de limba maghia-
ra si cel de limba romana, intr-un spatiu cultural cum este cel din nord-
vestul Romaniei.

2 G.Simmel, ,Digressions sur I'étranger”, 1984, in Y. Grafmeyer si I. Joseph (ed.): Lécole
de Chicago. Naissance de I'écologie urbaine, Paris, Aubier Montaigne, p. 58.
3 G.Simmel, , Digressions sur I'étranger ”, 1984, p. 58-59.
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Abstracts

LASKAY Adrienne

Concert dance on Transylvanian stages

The first study of the volume is about the development of concert
dance and classical ballet, thus of the art of dance in Transylvania. The
author discusses the situation of the Hungarian concert dance in Transy-
lvania from the 17t century until present, using an exhaustive database
of cultural history and history of art. The study treats in detail all the da-
table dance performances (or dance divertissements within different per-
formances) of the Hungarian Theatre of Cluj. Then it describes the history
of the ballet within the Hungarian Opera of Cluj, moreover, it presents in
short the ballet performances of the Romanian Opera in Cluj and (mainly
Hungarian) performances of the National Opera in Timisoara.

DEAK Gyula

From folk dance to dance theatre

In his study Gyula Deék presents the present situation of the Hunga-
rian professional and amateur folk dance and folk dance movement in
Romania. He outlines the establishment and operation of the professional
Hungarian folk dance ensembles in Romania, and also the development
of their artistic profile formed during several years. When discussing this
later aspect, the writer points out the importance of dance theatre forms,
which in recent years are becoming more and more dominant. Then he
describes in detail the activity of the Hungarian Folk Dance Association
from Romania, which is the national organisation gathering the native
folk dancers: the establishment and operation of the information office,
the development of the professional archive, the different training pro-
grams; finally he enumerates the events and festivals organised by the
association in recent years.
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URAY Péter

Movement, movement theatre - in training and in

Transylvanian theatre and dance

In this study the well-known movement theatre choreographer and
director, Péter Uray states his views on the training and on training
trends applied in movement theatre primarily as a teacher of drama-
tics. He interprets the movement dramaturgy, then he treats issues like
structuring motifs according to curves or themes of a certain creative
intention, the classification of themes according to a certain form and
their putting into a structure. He also deals issues related to style, visual
thinking, planning of motifs and movements. He also touches upon the
relationship between dance, movement theatre and contact dance. Final-
ly he presents in short the activity of the M Studio, a movement theatre
from Sfantu Gheorghe directed by the author.

KONCZEI Csongor

A proposal for introducing the Hungarian higher dance

education in Romania

A study on the Hungarian performance dance in Romania is for many
reasons the outline of the existing deficiencies and problems. Therefore
this study first tries to sum up these deficiencies (A short report of the
Hungarian (folk) dance in Romania), then to analyse and interpret them
(The relationship between folk dance and concert dance; How public funds
are wasted — mother-tongue dance education, the lack of trained experts).
Finally the study attempts to elaborate a proposal concerning the Hun-
garian higher dance education in Romania (The basis of the Hungarian
performance dance in Transylvania: organizing the mother-tongue dance
education. Proposal for the introduction of the Hungarian higher dance edu-
cation in Romania — the outline of the planned branch of performance dance
and/or contemporary dance).

FUGEDI Janos

Comments to Csongor Konczei’s study

In his comments the author agreed with the main points raised by
Csongor Kénczei concerning the present state of education in the field
of traditional dances. As far as the education form of the proposals are
concerned, the comments pointed out the contradiction between the
BA level ,dancer and assistant” and the three year long education term

O
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which is not enough to train professional dancer, especially not, if the
training starts at the age of 18. In schools where professional dancers
are trained, the education starts at the age of 10, latest 14. The system
of BA-MA structure to be introduced is suitable instead for training dan-
ce teachers, choreographers and theoretical experts. As a closing point,
the comments raised the issue of educating dance teachers dealing with
children in kinder garden and primary schools, since this age seems to
be authentically receptive for a comparatively simpler traditional music
and dance culture.

KARACSONY Zoltan

A critical history of filmed documentation of traditional

Transylvanian dance — from the beginning to 1963

This is an overview of the early period of folk dance research and fil-
med documentation beginning with the work of Sdndor Gényey and Ist-
van Molndr in the 1940s and continuing with the work of a group called
the Hungarian Dance Work Community at the Institute of Folk Sciences,
then followed by the work of the group of young dance ethnographers
after 1951 at the Institute of Folk Arts. Also discussed is the lesser known
work of Emma Lugossy and Séndor Gényey on 39 verbunks. Gyérgy Mar-
tin and his contemporaries’ extensive work collecting dances in Hunga-
ry and Transylvania, with mention of places where the main collection
work was done in the period is also discussed.

PALFY Gyula

Dances of Gerendkeresztiir/Grindeni, an ethnically mixed

village

The author presents a comparative analysis of the dance repertoi-
re of the local Romanian and Hungarian communities using empirical
data generated on the occasion of a filmed documentation in 1986. The
conclusion of his study is that the two dance-cycles, that is the Roma-
nian one (ponturi, de-a purtata, invartita, hategana) and the Hungarian
one (cstirdéngdld/verbunk, cstirddngdlo/serény, lasst, friss csdrdds) follow
the same pattern, the Romanian being more archaic due first of all to its
slower tempo. The study also points at the importance of the fact, that
although there are two ethnically distinguished dance repertoires, both
communities know and practice each others’ dances.
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FUGEDI Janos

The role of notation in choreology

Following the line of the historical dance notation systems, a triform
role can be discovered: notation serves as preservation, helps compre-
hension of movement material, and provides a fast overview of the cho-
reographic structure. Choreology without notation usually tracks the
constantly changing scientific disciplines from historical approaches
thought ethnographical, structural linguistic, semiotic, cultural anthro-
pologic methods to the presently fashionable cognitivism, while in lack
of dance notation one was missing - the investigation of the dance itself,
its ephemeral material, the movements. Notation use in choreology was a
feature of traditional dance research, which seemed to decline in the past
twenty years, though still followed in certain ethnochoreology schools,
especially in that of Hungary. The study concludes that real choreology
can be prosecuted only through and with notation use, which can ensure
an objective dance research.

KONCZEI Csilla

The still-born third twin. public discourse on the non-existing

Hungarian research on folk dance in 1960s-1980s Romania

The present paper is an unusual attempt: it analyzes the characteris-
tics of a secondary discipline that hadn’t even existed. In fact this paper
deals with the non/existing Hungarian folk dance research in socialist Ro-
mania, more precisely with the public discourse on this matter. Although
this discipline — besides sporadic individual performances — hadn’t suc-
ceeded in the institutionalization of itself within the mentioned period
and place, there were plenty of personalities assisting to its birth, thus
writers and ethnographers published several articles on the absolute
necessity of its existence. The analysis of this public discourse appear-
ing in the formation of this discipline was precisely the public opinion
formed about it. In my opinion folk dance research, the “third twin” (the
third and the youngest brother of ethnomusicology and folklore — as it
was called at that time) was still-born because the demands formulated
towards it did not assure its viability, more exactly, in its imagined form it
could be easily replaced with other non-scientific activities.
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